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Program 


Hand having (2015) 

World premiere 

Jubilee (2006) 

Mariel (2008) 

Casual Gravity (2008) 

Kaleiduoscope (2000) 


Mark Duggan 

Mark Duggan 
Osvaldo Golijov 
Mark Duggan 
Eric Sammut 


Biographies 



Theresa Rudolph 


Award-winning violist Theresa 
Rudolph is an active chamber 
musician, recitalist, and orchestral 
player. She is currently Assistant 
Principal Viola of the Toronto Sym¬ 
phony Orchestra and is a member 
of the XIA Quartet. Rudolph has 
performed on concert series in 
Toronto, Vancouver, Detroit, Ottawa 
and throughout eastern Canada, 
and has been featured several 


times on CBC Radio, collaborating 
with artists such as Miriam Fried, 
Scott St. John, Steven Isserlis and 
Jamie Parker. She also performs in 
the Rudolph Chamber Players with 
her father, percussionist John 
Rudolph, her mother, flutist 
Kathleen Rudolph, and her 
husband, violinist Csaba Koczo. In 
addition, she holds the position of 
Viola Coach of the Toronto Sym¬ 
phony Youth Orchestra, and has 
served on the faculty of York Uni¬ 
versity. 

Hailing from Vancouver, Rudolph 
was a student of Gerald Stanick. A 
recipient of a scholarship grant from 
the Canada Council for the Arts, 
she then obtained her bachelor of 
music degree from the Cleveland 
Institute of Music, studying with 
Robert Vernon. As a member of the 



Brutini String Quartet, she attended 
the Issac Stern Chamber Music 
Workshop in New York, performed 
in Carnegie Hall, and won a prize at 
the prestigious Fischoff Competi¬ 
tion. In March of 2001, Rudolph 
became the youngest member of 
the Detroit Symphony Orchestra 
at the age of 21. She also held the 
position of Assistant Principal Viola 
of the National Ballet of Canada Or¬ 
chestra, and was a member of the 
Canadian Opera Company Orches¬ 
tra, where she frequently performed 
as principal viola. Rudolph has 
also performed with the Vancou¬ 
ver Symphony Orchestra and the 
Cleveland Orchestra. 



John Rudolph 

John Rudolph is firmly established 
as one of Canada’s leading percus¬ 
sionists. Principal Percussion of 
the Toronto Symphony Orchestra 
since 1997, he was formerly princi¬ 
pal percussionist of the Vancouver 
Symphony Orchestra, the CBC 
Radio Orchestra and percussion¬ 
ist with the US Air Force Band 
in Washington, DC. Rudolph 
has appeared as soloist with the 
symphony orchestras of Toronto, 


Vancouver, Edmonton and the Na¬ 
tional Arts Centre. As a chamber 
musician, Rudolph has performed 
with Canada’s premiere percussion 
ensemble NEXUS, Amici Chamber 
Ensemble, Soundstreams, Master¬ 
piece Music, Vancouver New Music 
and the Vancouver Chamber Music 
Festival. He frequently performs as 
a member of the Rudolph Family 
Players with his wife, flutist Kathleen 
Rudolph, daughter, violist Theresa 
Rudolph and violinist Csaba Koczo. 
By invitation, he has performed 
with the percussion sections of the 
Royal Concertgebouw Orchestra, 
the Kirov Orchestra, the Calgary 
Philharmonic Orchestra, Montreal 
Symphony Orchestra, and Wash¬ 
ington DC’s National Symphony Or¬ 
chestra. In addition to the Faculty of 
Music, Rudolph is a member of the 
faculty of the Glenn Gould School 
of the Royal Conservatory of Music 
and the National Youth Orchestra 
of Canada. Rudolph received the 
Queen Elizabeth Diamond Jubilee 
Medal in August 2012 in recogni¬ 
tion of his service to Canada as a 
member of the faculty of the Na¬ 
tional Youth Orchestra. 

A native of Philadelphia, Rudolph 
studied privately with Alan Abel, 
Charles Owen and Jack Moore. He 
received his bachelor and master 
of music degrees from the Catholic 
University of America in Washing¬ 
ton, DC, where he studied with 
Russell Hartenberger, Tony Ames 
and Morris Lang. 

Rudolph is an avid runner and has 



completed 28 marathons including 
five Boston Marathons. 



Mark Duggan 


Percussionist Mark Duggan is a ver¬ 
satile performer and composer ac¬ 
tive in multiple musical genres. His 
passionate blend of classical and 
world percussion has impressed 
audiences from the Tongyeong 
Music Festival in Korea and Lin¬ 
coln Center in New York, to the 
Montreux Jazz Festival in Switzer¬ 
land. Mark has performed with the 
Philip Glass Ensemble, Ensemble 
Intercontemporain de Paris with 
Pierre Boulez, the percussion group 
Nexus and is a regular performer 
with the Toronto Symphony, Na¬ 
tional Ballet of Canada Orchestra, 
Toronto New Music Concerts and 
the Esprit Orchestra. Duggan is 
a founding member of Canada’s 
Evergreen Club Contemporary 
Gamelan (since 1983), which has 
performed throughout Europe, 

Asia and the US. Duggan has also 
appeared with many jazz and pop 
music artists including Diana Krai I, 
Charlie Haden, Maria Schneider, 
Petula Clark, Quinsin Natchoff, 
Brazilian guitarist Guinga, Henrique 


Cazes, and has performed exten¬ 
sively with his own group Vuja de. 

As a session player Duggan has 
appeared on dozens of film and 
commercial recordings. He has 
composed commissioned works 
for the percussion quintet Nexus, 
TorQ percussion group, the Ever¬ 
green Club Gamelan, the chamber 
group Sanctuary, Roots Orchestra, 
Madawaska String Quartet, New¬ 
foundland Sound Symposium, per¬ 
cussionists Morris Palter and John 
Rudolph, choreographers Susan 
Lee and Maxine Heppner. Duggan’s 
compositions for percussion have 
been performed at concert halls 
and universities around the world. 
He has released five CDs of his 
own music, which have been twice 
nominated by both the Juno and 
East Coast Music Awards. Duggan 
holds a doctorate in performance 
from the University of Toronto where 
he is a member of the percussion 
faculty. 




Program Notes 


Handhaving (2015) 

Mark Duggan 

The genesis of Handhaving was a 
series of events that began in Am¬ 
sterdam in August of 2014, where 
John Rudolph and I first discussed 
a new piece for viola and percus¬ 
sion. At the time, we were working 
with the Toronto Symphony, per¬ 
forming the Shostakovich Sympho¬ 
ny No. 11 which I also performed 
with the National Ballet Orchestra 
later that fall, (twelve times in twelve 
days!), so it became ingrained in 
my thoughts. Also, while travelling 
in Holland, and without knowing its 
meaning, I saw the word handhav¬ 
ing in many places: on the side of 
trucks, in elevators, hotel docu¬ 
ments, etc. and I was intrigued by 
what it suggested in English, the 
idea of “hand having,” of control or 
possession. In fact, handhaving has 
several meanings in Dutch includ¬ 
ing “assertion, enforcement, and 
maintenance.” All of these qualities 
struck me as excellent descriptors 
for the Shostakovich composition 
and thus, Handhaving is a kind of 
meditation and variation on those 
elements, with most of the musi¬ 
cal material drawn directly from the 
Shostakovich work. Handhaving is 
dedicated to the father/daughter 
duo of John and Theresa Rudolph. 


Jubilee (2006) 

Mark Duggan 

Jubilee was inspired by the ancient 
Hebrew concept of the Jubilee, 
which was a year of emancipation 
and restoration provided by law to 
be kept every fifty years. The Ju¬ 
bilee was not a celebration of past 
achievements and successes, but 
rather an opportunity for social and 
spiritual renewal. It often involved 
the freeing of slaves, the restora¬ 
tion of seized property to its former 
owners, the forgiving of debts, and 
the deliberate omission of land culti¬ 
vation. On an emotional and spiri¬ 
tual level, the Jubilee represented a 
conscious rebirth for both the col¬ 
lective society and individuals in it. 
Taking this as a point of departure, I 
imagined a work that would contain 
a sense of intimate celebration that 
would transform itself into a kind of 
open-endedness that such a leap 
of faith implies. I chose the glock¬ 
enspiel for it’s timbral brilliance and 
melodic possibilities and intended 
the electronic audio as the emotion¬ 
al underpinning of the work. While 
not directly influenced by Indone¬ 
sian musical techniques, the audio 
track has a textural soundscape 
reminiscent of gamelan music. 

Mariel (2008) 

Osvaldo Golijov 

I wrote the original version of this 
piece in memory of my friend Mariel 


Stubrin. I attempted to capture that 
short instant before grief, in which 
one learns of the sudden death 
of a friend who was full of life: a 
single moment frozen forever in 
one’s memory and which reverber¬ 
ates through the piece, among the 
waves and echoes of the Brazilian 
music that Mariel loved. 

Casual Gravity (2008) 

Mark Duggan 

The concept behind this piece was 
to work with the idea of the weight 
of gravity in motion and how that 
might be experienced as some¬ 
thing graceful and fluid rather than 
as a restriction. Somewhat like the 
image of a space walker or con¬ 
temporary dance artist, a rigorous 
physical control is channeled into 
a seemingly casual or effortless 
gesture. The title came to me in a 
conversation as a description of 
a person’s tone of voice, and the 
balance of opposites that it implied 
seemed rich with possibilities. 

Kaleiduoscope (2008) 

Eric Sammut 

Originally written for Leigh Howard 
Stevens and She-e Wu, Kaleiduo¬ 
scope by Eric Sammut is a work 
for marimba duo. This piece has, at 
times, a jazz-like feel and includes 
some structured improvisation. 


Notes by the composers 


Next on Thursdays at Noon... 

March 31, 2016 

Winner’s Recital: Jim and Charlotte Norcop Prize in Song & Gwendolyn 
Williams Koldofsky Prize in Accompanying 

Emily D’Angelo, mezzo-soprano, fourth year 
Sonya Sim, pianist, first year DMA Collaborative 

Performing La regata veneziana by Rossini, Chansons de Bilitis by 
Debussy, selections by Grieg, and various selections of English songs. 


Coming up at the Faculty of Music 

Wind Symphony 

Thursday, March 24 @ 7:30 pm 

MacMillan Theatre 

$30, $20 senior, $10 student 

Brass Chamber Ensembles 

Monday, March 28 @ 7:30 pm 

Walter Hall 

Free 

UofT Concert Orchestra 

Thursday, March 31 @ 7:30 pm 

Walter Hall 

Free 

The Art of the Prima Donna 

Friday, April 1 @ 5 pm 
Walter Hall 
$20, $10 student 

Heart Songs 

Sunday, April 3 @ 2:30 pm 

MacMillan Theatre 

$30, $20 senior, $10 student 




@UofTMusic 

music.utoronto.ca 


Want to stay informed of our upcoming events? 

Sign up for our bi-weekly 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 


BLOOR ST. 
CULTURE 
CORRIDOR 





